
SOCIAL
MEDIA:  

A Platform for performance art?
Discover  the  ways  in  which  social

media  can  be  used  to  teach
performance  art  in  the  classroom .  
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H I S T O R I C
R E F E R E N C E :  
H U G O  B A L L

Performance art is when an artist or artists
focus on their body and the way it interacts
in their environment to create a work of art.
It is important for performance artists to
also embrace mistakes or the unexpected.
This artistic movement is separate from
preforming arts because preforming arts has
a greater emphasis around music and
dance. Defined as a live presentation to an
audience or onlookers, performance art is
usually intended to be ephemeral
(Greenberger). The lasting impact of such art
is possible through its documentation and
traditionally done via photography or video. 

 One of the earliest known performance
artists, Hugo Ball, documented his works
through both photography and video
recording. His 1916 performances in the
Zurich nightclub known as the Cabaret
Voltare define the performance art
movement. The way in which Ball and the
other members of his group interact with
one another on stage expresses the
characteristics of performance art. For
example, the Voltare embrace absurdity
through random acts of movement and
sound makes the viewers ponder the show’s
true purpose. How the Voltare interact with
one another not only delineates the new
category of performance art, but also begins
the Dadaist movement. By creating art
through abstract bodily actions, Ball opens
the door of possibilities for future artists to
develop conceptual works that goes beyond
both preforming and fine arts. 

H U G O  B A L L ,  F E B R U A R Y  2 ,  1 9 1 6 ,
A T  T H E  C A B A R E T  V O L T A I R E

H T T P S : / / W W W . Y O U T U B E . C O M / W A
T C H ? V = F K L 9 2 O V 1 K M C  



* T H I S  H I S T O R I C A L
P E R F O R M A N C E  I S

R E P O S T E D  O N  Y O U T U B E ,
R E F L E C T I N G  T H A T  E V E N

A N T I Q U E  B L A C K  A N D
W H I T E  V I D E O  R E C O R D I N G S

A R E  T H E  M O S T
A C C E S S I B L E  O N  S O C I A L

M E D I A  P L A T F O R M S .  



C O N T E M P O R A R Y
P E R F O R M A N C E  A R T I S T S :




Many contemporary artists have begun
to utilize modern technological tools
and platforms to document their work,
making performance art an easier way
to be visually shared. By documenting
their work through these accessible
online tools, a broader audience can
access and explore performance arts
anywhere in the world, including a
classroom. Artists are now open to use
online domains that include websites

, TikTok, and Instagram, to document and
disseminate their own work. Nick Cave is a
famous sculpture and performance artist who
shares his work through Instagram. Similarly,
the famous couple Isabelle Chaput and Nelson
Tiberghien ( also known as Young Emperors)
share their performative works on TikTok. Both
artists revolutionize technological tools to
professionally connect to the world around
them.

I S A B E L L E  C H A P U T  A N D  N E L S O N  T I B E R G H I E N
( Y O U N G  E M P E R O R S ) ,  T R I A N G L E  O F  L O V E ,

N O V E M B E R  1 5 T H  2 0 2 2 ,  



Nick Cave is a performance artist who has been featured in museum spaces that
include the Cranbrook Art Museum, Museum of Modern Art, and Guggenheim.  In
an art21 documentary, Cave considers himself both a sculptor and performance
artist. By combining both ideals, Cave explores multiple facets of the art making
process. He is most famous for his sculptural works of art that are called “Sound
suits”. Each sound suit is a unique design that creates a sound as the wearer moves
within it. As an accomplished artist, Cave uses technological tools to record and
document the art making process. By utilizing Instagram, Cave shares the
conceptual ideals of the sound suits. Cave connects his audience of all ages by
posting about previous performances on Instagram and discussing how they can
watch his performances in full (https://www.instagram.com/p/CisEuywLERt/).  
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https://www.instagram.com/p/CisEuywLERt/


Isabelle Chaput and Nelson
Tiberghien, otherwise known as
Young Emperors, are French visual
artists. They are considered a
“Matching Couple” as they dress, are
photographed, and preform in
matching outfits. Their performance
pieces are meant to make the
viewers think about societal norms
and how one acts in specific
situations. Their performances
became popular on Tiktok due to
how they question unique social
interactions. Their work “The Bridge-
New York” is a particularly famous
video that depicts a social
commentary on the way in which
people interact with one another.
The couple stood in an obtrusive
pose until a person who was brave
enough to break away from societal
norms walked through the center of
their pose. This is a particularly
unique performance because it was
done at a time when social
distancing was still being
considered as the world emerged
out of quarantine. Because Young
Emperors utilize a global platform,
they are able to expand beyond
Europe and connect with an
audience all over the world. 

Y O U N G
E M P E R O R S

I S A B E L L E  C H A P U T  A N D  N E L S O N
T I B E R G H I E N  ( Y O U N G  E M P E R O R S ) ,  T H E
B R I D G E  –  N E W  Y O R K ,  J U N E  1 7 T H  2 0 2 2 ,

P E R F O R M A N C E  A R T
H T T P S : / / W W W . T I K T O K . C O M / @ Y O U N G _ E M P

E R O R S / V I D E O / 7 1 1 0 2 4 6 1 2 1 9 0 9 3 9 0 6 3 5 ?
I S _ C O P Y _ U R L = 1 & I S _ F R O M _ W E B A P P = V 1 & L A

N G = E N

https://www.tiktok.com/@young_emperors/video/7110246121909390635?is_copy_url=1&is_from_webapp=v1&lang=en


N A T I O N A L  A R T S
S T A N D A R D S :

C R E A T I N G :  A R T I S T S  A N D  D E S I G N E R S  E X P E R I M E N T  W I T H  F O R M S ,
S T R U C T U R E S ,  M A T E R I A L S ,  C O N C E P T S ,  M E D I A ,  A N D  A R T - M A K I N G
A P P R O A C H E S .
C R 2 . 1 . 8 A  D E M O N S T R A T E  W I L L I N G N E S S  T O  E X P E R I M E N T ,  I N N O V A T E ,  A N D
T A K E  R I S K S  T O  P U R S U E  I D E A S ,  F O R M S ,  A N D  M E A N I N G S  T H A T  E M E R G E  I N  T H E
P R O C E S S  O F  A R T -  M A K I N G  O R  D E S I G N I N G .  
Q U E S T I O N S :  H O W  D O E S  N I C K  C A V E  W O R K ?  H O W  D O E S  Y O U N G  E M P E R O R S
P E R F O R M ?  H O W  D O E S  N I C K  C A V E  D E V E L O P  H I S  S O U N D  S U I T S ?  H O W  D O
Y O U N G  E M P E R O R S  L E A R N  F R O M  T R I A L  A N D  E R R O R  ( E X P L O R E  T H E I R  T I K T O K
T O  D E T E R M I N E  T H I S  A N S W E R ) ?

P R E S E N T I N G :  O B J E C T S ,  A R T I F A C T S ,  A N D  A R T W O R K S  C O L L E C T E D ,
P R E S E R V E D ,  O R  P R E S E N T E D  E I T H E R  B Y  A R T I S T S ,  M U S E U M S ,  O R  O T H E R
V E N U E S  C O M M U N I C A T E  M E A N I N G  A N D  A  R E C O R D  O F  S O C I A L ,  C U L T U R A L ,  A N D
P O L I T I C A L  E X P E R I E N C E S  R E S U L T I N G  I N  T H E  C U L T I V A T I N G  O F  A P P R E C I A T I O N
A N D  U N D E R S T A N D I N G .
P R 6 . 1 . 8 A  A N A L Y Z E  W H Y  A N D  H O W  A N  E X H I B I T I O N  O R  C O L L E C T I O N  M A Y
I N F L U E N C E  I D E A S ,  B E L I E F S ,  A N D  E X P E R I E N C E S .
Q U E S T I O N S :  W H A T  A R T  M U S E U M S  A R E  N I C K  C A V E  I N ?  H O W  D O E S  T H E
P R E S E N T I N G  A N D  S H A R I N G  O F  O B J E C T S ,  A R T I F A C T S ,  A N D  A R T W O R K S  O N
S O C I A L  M E D I A  I N F L U E N C E  A N D  S H A P E  I D E A S ,  B E L I E F S ,  A N D  E X P E R I E N C E S ?
H O W  D O  O B J E C T S ,  A R T I F A C T S ,  A N D  A R T W O R K S  P R E S E N T E D  O N  S O C I A L
M E D I A  C U L T I V A T E  A P P R E C I A T I O N  A N D  U N D E R S T A N D I N G ?  

R E S P O N D I N G :  I N D I V I D U A L  A E S T H E T I C  A N D  E M P A T H E T I C  A W A R E N E S S
D E V E L O P E D  T H R O U G H  E N G A G E M E N T  W I T H  A R T  C A N  L E A D  T O
U N D E R S T A N D I N G  A N D  A P P R E C I A T I O N  O F  S E L F ,  O T H E R S ,  T H E  N A T U R A L
W O R L D ,  A N D  C O N S T R U C T E D  E N V I R O N M E N T S .  
R E . 7 . 1 . 8 A  E X P L A I N  H O W  A  P E R S O N ’ S  A E S T H E T I C  C H O I C E S  A R E  I N F L U E N C E D
B Y  C U L T U R E  A N D  E N V I R O N M E N T  A N D  I M P A C T  T H E  V I S U A L  I M A G E  T H A T  O N E
C O N V E Y S  T O  O T H E R S .  
Q U E S T I O N S :  H O W  D O  L I F E  E X P E R I E N C E S  I N F L U E N C E  T H E  W A Y  Y O U  R E L A T E
T O  A R T  O N  S O C I A L  M E D I A ?  H O W  D O E S  L E A R N I N G  A B O U T  A R T  O N  S O C I A L
M E D I A  I M P A C T  H O W  W E  P E R C E I V E  T H E  W O R L D ?  W H A T  C A N  W E  L E A R N  F R O M
O U R  R E S P O N S E S  T O  A R T  T H A T  I S  F E A T U R E D  O N  S O C I A L  M E D I A ?
 
C O N N E C T I N G :  A R T - M A K I N G ,  P E O P L E  M A K E  M E A N I N G  B Y  I N V E S T I G A T I N G  A N D
D E V E L O P I N G  A W A R E N E S S  O F  P E R C E P T I O N S ,  K N O W L E D G E ,  A N D
E X P E R I E N C E S .
C N 1 0 . 1 . 8 A  M A K E  A R T  C O L L A B O R A T I V E L Y  T O  R E F L E C T  O N  A N D  R E I N F O R C E
P O S I T I V E  A S P E C T S  O F  G R O U P  I D E N T I T Y .  
Q U E S T I O N S :  H O W  D O E S  E N G A G I N G  I N  C R E A T I N G  A R T  H E L P  U S  B E T T E R
U N D E R S T A N D  A R T I S T S  O N  S O C I A L  M E D I A ?  H O W  D O E S  M A K I N G  A R T  A T T U N E
P E O P L E  T O  U N D E R S T A N D  T H A T  S O C I A L  M E D I A  I S  A  P L A C E  W H E R E  Y O U  C A N
L E A R N  A B O U T  A R T ?   H O W  D O  P E O P L E  C O N T R I B U T E  T O  A W A R E N E S S  A N D
U N D E R S T A N D I N G  O F  T H E I R  L I V E S  A N D  T H E  L I V E S  O F  T H E I R  C O M M U N I T I E S
T H R O U G H  A R T - M A K I N G ?  






S T U D I O  A C T I V I T Y :  S T U D E N T S  W I L L  C O N S T R U C T  M A S K S  B A S E D  O N  T H E I R
I D E N T I T Y .  A F T E R  T H E  M A S K S  H A V E  B E E N  C R E A T E D ,  S T U D E N T S  W I L L  F O R M

S M A L L  G R O U P S  A N D  C R E A T E  A  P E R F O R M A N C E  A R T W O R K  T H A T  I S  B A S E D  O N
T H E I R  M A S K  D E S I G N S .



O N L I N E  R E S O U R C E S

W O R K S  C I T E D

N O T A B L E  P E R F O R M A N C E  A R T I S T S :

W H A T  I S  P E R F O R M A N C E  A R T :

W H O  I S  H U G O  B A L L :

C A B A R E T  V O L T A R E  P E R F O R M A N C E  B Y  H U G O  B A L L :

N I C K  C A V E ' S  I N S T A G R A M  P A G E :

A R T 2 1  F E A T U R I N G  N I C K  C A V E :  

Y O U N G  E M P E R O R S  P E R F O R M A N C E  A R T  V I D E O :

Y O U N G  E M P E R O R S  W E B S I T E :
H T T P S : / / W W W . C E S A R L O V E A L E X A N D R E . C O M /  

H T T P S : / / W W W . M A S T E R C L A S S . C O M / A R T I C L E S / P E R F O R
M A N C E - A R T - G U I D E # 7 - N O T A B L E - P E R F O R M A N C E -
A R T I S T S

H T T P S : / / W W W . B R I T A N N I C A . C O M / A R T / P E R F O R M A N C E -
A R T  

H T T P S : / / W W W . T H E A R T S T O R Y . O R G / A R T I S T / B A L L -
H U G O /

H T T P S : / / W W W . Y O U T U B E . C O M / W A T C H ?
V = F K L 9 2 O V 1 K M C

H T T P S : / / W W W . I N S T A G R A M . C O M / N I C K C A V E A R T /

H T T P S : / / A R T 2 1 . O R G / W A T C H / A R T - I N - T H E - T W E N T Y -
F I R S T - C E N T U R Y / S 8 / C H I C A G O /  

H T T P S : / / W W W . T I K T O K . C O M / @ Y O U N G _ E M P E R O R S / V I D
E O / 7 1 1 0 2 4 6 1 2 1 9 0 9 3 9 0 6 3 5 ?
I S _ C O P Y _ U R L = 1 & I S _ F R O M _ W E B A P P = V 1 & L A N G = E N  

G R E E N B E R G E R ,  A L E X .  “ H O W  P E R F O R M A N C E  A R T
T O O K  O V E R  T H E  A R T  W O R L D . ”  A R T S P A C E ,  4  N O V .
2 0 1 3 ,
H T T P S : / / W W W . A R T S P A C E . C O M / M A G A Z I N E / A R T _ 1 0 1
/ A R T _ M A R K E T / H O W _ P E R F O R M A N C E _ A R T _ T O O
_ O V E R _ T H E _ A R T _ W O R L D - 5 1 7 3 0 .  

M E G L I N ,  J O E L L E N  A . ,  K A R E N  E L I O T ,  A N D  L Y N N
M A T L U C K  B R O O K S .  2 0 1 7 .  “ K I N E T I C ,  M O B I L E ,  A N D
M O D E R N :  D A N C E  A N D  T H E  V I S U A L  A R T S . ”  D A N C E
C H R O N I C L E  4 0  ( 3 ) :  2 4 3 – 5 8 .
D O I : 1 0 . 1 0 8 0 / 0 1 4 7 2 5 2 6 . 2 0 1 7 . 1 3 7 5 2 7 8 .

S O O K E ,  A L A S T A I R .  “ C A B A R E T  V O L T A I R E :  A  N I G H T
O U T  A T  H I S T O R Y ' S  W I L D E S T  N I G H T C L U B . ”  B B C
C U L T U R E ,  B B C ,  2 0  J U L Y  2 0 1 6 ,
H T T P S : / / W W W . B B C . C O M / C U L T U R E / A R T I C L E / 2 0 1 6 0 7
1 9 - C A B A R E T - V O L T A I R E - A - N I G H T  O U T - A T -
H I S T O R Y S - W I L D E S T - N I G H T C L U B .


